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and Dancers of the “ Fondazione
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Concert - Fosca Aquaro and
Maria Di Pasquale
Reading passages and poems Lorella Morlotti

Texts

THE FIRST INSTANTS –
Beatrice Bressan and
Speranza Falciano
MISSING LINKS – Giorgio Manzi
and Julia Rizzo
ART AND MYTHS - Agnese Fidecaro
and Marilena Streit-Bianchi

Realization of Posters

Students of the “Istituto Statale
d’Arte e Liceo Artistico “Paolo
Mercuri” – Marino”

Graphic Conception

Yulia Makeeva and Luana Bellisari
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To see a World in a Grain of Sand,
And a Heaven in a Wild Flower,
Hold Infinity in the palm of your hand,
And Eternity in an hour.
“Auguries of Innocence” William Blake

The reconstruction of the first moments that led up to the world of matter as we know it,
the identification of the forces that govern this process and the search for the missing links
in the evolution of the human species represent even today the most fascinating challenges
to science. The search for the Origin has inspired the human imagination to create myths and
objects whose beauty and grandeur transcend us. The journey between art and science has
struck the curators of the exhibition as a natural and necessary union. This exhibition is also
an opportunity for the visitors to contribute to the realization of an art school in Northern
Mozambique.

Marilena Streit-Bianchi, Nairucu-Arts

Since the dawn of time humankind has sought passionately to understand and to represent the
world in which we live. Exploring the unknown has long been a common denominator between
art and science, and artists have frequently tempered their work following developments in
science. Scientists, in turn, emphasise the importance of visual images in the most creative
phases of research as well as in their everyday work. Today there is renewed interest in
collaborations between artists and scientists. This exhibition explores how artistic and
scientific creativity is important in breaking new frontiers, has allowed artists from different
backgrounds to express their creativity and shows how artistic creativity and scientific
research, know no borders.

Arthur I. Miller, University College, London

THE FIRST INSTANTS
Space, time, matter ... all originated from the Big Bang a gigantic
explosion that occurred about 13.7 billion years ago. Initially
the same amount of matter and antimatter formed and if they
had survived equally, they would have annihilated each other
giving rise to radiation. It took a slight deviation from perfect
symmetry between the two for the Universe to survive and cool
quickly creating the ideal conditions for the construction of the
fundamental constituents of matter: particles.
Science has already given an answer to explain many of the particles
known in Nature (i.e. those that govern the forces and those that
make up matter) and has classified them in the so-called Standard
Model. Many are the questions that still remain open. For example:
Are there other particles to be discovered? What is the origin of the
mass of the particles? Can all fundamental interactions be unified?
And furthermore, can one connect all known physical phenomena?
Do extra dimensions exist? What is the origin of the Universe?
There are several theoretical models capable of effective
prediction, however, answers to the above questions are subject
to experimental verification and only then will it be known if the
available theories are the product of pure mathematical calculations
or represent a real step forward in the understanding of Nature. The
collisions produced in accelerator experiments in Geneva, at the
Large Hadron Collider (LHC), are expected to provide fundamental
information to resolve some of the most compelling challenges of
elementary particles physics.

MISSING LINKS
This is a natural history: the natural history of ourselves.
The evolution that led to the emergence of our species has long been shared with those of
monkeys and apes, which began around 65 million years ago. Tens of millions of years later, in
East Africa, the humid forest began to become scarce and was slowly replaced by the savannah.
The anthropoid apes inhabiting that region began to rise on their hind legs.
This allowed them to use their hands to manipulate objects, transport food and children. The
australopithecines and other early hominids, our ancestors from that time, began to diversify,
adapting to new food availability. Around 2.5 million years ago from this variability emerged
the genus Homo.
Many features have been inherited from all primates, others from the anthropomorphic
cousins, others from the australopithecines. Homo learned to feed on carcasses of large
herbivores, and new food with better nutritional value allowed the expansion of the brain. He
also learned to build the first stone tools during the Paleolithic age. Increasing in number, an
obvious adaptive success, the early humans (not yet Homo sapiens) began to disperse over a
wider range, in Africa and Eurasia. They were able to tackle extreme climate, to acquire new
biological characteristics and to develop capabilities very similar to those of our species, as in
the case of the Neanderthals.
However, the story of our evolution is more than simply a kind of flow of one species into
another. It is like a tree, whose leaves are the result of an event, which occurred rather
recently (200,000 years ago), and took place again in Africa: the emergence of Homo sapiens,
our emergence.
The first representatives of our species almost immediately did something surprising and never
seen before: they invented art.

ART AND MYTHS
The search for the origin transcends time and cultures. Living more than abstract, the
knowledge from this search allowed humans to access a transfigured world and thereafter a
rational world.
The origin of humankind is the subject of myths and legends binding its emergence to natural
processes (fertility and procreation) or to the intervention of a creator. By perceiving time as
irreversible, modernity changed the archaic relationship to the origin. This is no longer being
regularly summoned by rituals which actualize the magic powers but is objectified by science.
Man becomes a mere link in the evolutionary chain. Though modernity is projected into
the future, it remains fascinated by the archaic cultures upon which it has turned its back.
Therefore it invents the “primitive” choosing to idealize or despise it.
How we think today about the origin remains an open question. While postmodernism
thinking has problems with the concept itself and demystifies any use of it, fundamentalist
movements and “New Age” are promising a return to the source. The myth of Pygmalion, in
the Metamorphoses of Ovid, is the emblem of the origin as source of artistic inspiration, an
ancient representation of the power of art. It also explores the relationship between artistic
creation and the female body and sexuality.
The origin of man and the origin of art are joined together by the legend of the origin of the
Makonde presented and represented in this exhibition.

